can evaluate contract stylistics from various dimensions as this paper examines several stylistic devices and linguistic variations such as "rhyme", "alliteration", "repetition", "assonance", and "onomatopoeia" at Farrokhzad's poems. Stylistics and linguistic variation at Forough Farrokhzad's poems are the fundamental issues at this article. These concepts like other feelings and affections of mankind are the main theme sections of the contemporary literature. In the next section, this paper investigates several themes found among Farrokhzad's poems. In general, the main goal of the article is that the reader by deliberation at poetical samples of Forugh and other lateral discussions -which are presented in various parts of the article-be able to figure out the approach and attention of Forugh on the used concepts in her verses about separation, lack of happiness, sin, disobedience, deliverance of self, etc.
I. INTRODUCTION
Forough Farrokhzad, as a modern Iranian poet, occupies an especial position among Iranian poets at twentieth century. Her poems manifest a singular voice of a lonely Iranian woman. In her poems, she was going to challenge the social and patriarchal boundaries. Clearly her poems show a conscious attempt to take limitations imposed on Iranian women. This paper investigates the considerable body of poetry about five volumes that Farrokhzad warbled in her short lifetime. In fact, Farrokhzad's poems and her life are a movement towards the liberation of self. A lot of titles among her volumes present various stages in her movement towards self empowerment. This paper surveys the stylistic and linguistic variation at Farrokhzad's poems. In her poems, she wrote more frankly about sex and more forcefully about desire than any Iranian literary figure before or since. And she paid a heavy price for it.
In , Farrokhzad's first volume, entitled Asir (The Captive), comprises forty-four poems was published. In , she left Iran to Europe. In this year, she published the second volume of her poems, comprising twenty-five poems, titled Divɑr (The Wall), dedicated to her former husband. In her third volume, titled Esiɑn (Rebellion), was published which manifests her encounter of patriarchal imposition on female identity. Also, in this volume, her vision has moved from her first and second volume to a new phase that she states it according to her words, 'the desperate struggle between two stages of life, the last gasps before a kind of letting go'. 'This letting go' will finally cause to publish her best volume, entitled 'Another birth' [Tavallodi Digar]. Another two volumes mark her self -invented identity which one of them was published in , called Taevaellodi digaer (another birth), comprised thirty-five poems. In this volume (), Farrokhzad moved beyond the area of personal experience to place individuals (or perhaps just herself) within the context of a larger social struggle.
The last volume was published after her death, titled Imɑn biyɑvaerim be Aghɑz-e Faesl-e Saerd (Let Us Believe in the Beginning of the Cold Season). In the poem 'someone like no oneelse' () that there is in the volume, entitled Iman biyavarim be Aghaz-e Fasl-e Sard (Let Us Believe in the Beginning of the Cold Season), which was published after her death, we can see Farrokhzad as simultaneously the individual, the social creature, and the poet.
Farrokhzad's earlier poems were weak in form and without approximately imagery, but they reflected the sorrows and the pains of contemporary Iranian women, who felt drowned in their innocent youth and limited to a repressed life behind the curtains of customs and traditions. Furthermore, the speaker's almost exclusive focus on himself is suggested by the fact that the first person pronoun 'I', and the corresponding possessive determiner 'my'.
II. SIGNIFICANCE OF THE STUDY
The present study attempts to provide a comprehensive theoretical background to the study of stylistics. The aim of this paper is to provide the person interested in the theory of stylistics and its practical application in literary text analysis. By means of working with a wide variety of texts including literary works, poems, and etc., stylistics can function as a bridging discipline between literary and linguistic courses. In general, this paper focuses on linguistic aspects of stylistic survey. In addition, it recognizes several themes in this poetry. In § B below, provides a good framework for analyzing this issue.
III. THE POEM
Forough Farrokhzad, as a female divorcee writing controversial poetry with a strong feminine voice, was born in Tehran to career military officer Colonel Mohammad Bagher Farrokhzad and his wife Touran Vaziri-Tabar in . The third of seven children (Amir, Massoud, Mehrdad, Fereydoun Farrokhzad., Pouran, Gloria), she attended school until the ninth grade, and then was taught painting and sewing at a girl's school for the manual arts. At the age of she was married to Parviz Shapour, an acclaimed satirist. Farrokhzad continued her education with classes in painting and sewing and moved with her husband to Ahvaz. A year later, she bore her only child, a son named Kɑmyɑr (subject of A Poem for You).
Within two years, in , Farrokhzad and her husband divorced; Parviz won custody of the child. She moved back to Tehran to write poetry and published her first volume, entitled 'The Captive' [Asir], in .
She was an Iranian poet and film director. Forugh is arguably one of Iran's most influential female poets of the th century. She was a controversial modernist poet and an iconoclast. She lived at a time where women generally performed as subordinates to the male race.
IV. THEORETICAL FRAMEWORK
According to J. Mistrik () stylistics is regarded as a field of study "where the strategies of choice and implementing linguistic, paralinguistic or aesthetic expressive devices in the process of communication" are investigated (p.30). J. Mistrik (1985) defines "stylistics or text analysis as a procedure which aims at the linguistic devices and means of a given text, the message, topic and content of analyzed texts aren't the focus" (p. ). The method of stylistic analysis can be equally applied to the study of language use in literary as well as non-literary texts. So, in general, style can be seen as a variety in language use, whether literary or non-literary.
Stylistic features are basically features of languages. So style is in one sense synonymous with language. Stylistics is the study of style. It can be viewed in several ways. This variety in it is because of the basic effects of linguistics and literary criticism. This term replaces the earlier discipline known as rhetoric in the th century. In general, the aim of most stylistic studies is to illustrate their functional importance for profiling of the text, novels, poetry, and etc. Also, the study of stylistics is related to the field of study of linguistics as well as literary study.
By reference to the style of X, for instance, we talk about the characteristics of language use, and also correlating these with some extra linguistic X, that we might call the stylistic DOMAIN.
Widdowson () defines stylistics as the "study of literary discourse from a linguistic orientation" which "treats literature as discourse" (pp. -6). Toolan () supports this view by saying that stylistics is "the study of language in literature" and that it is therefore part of linguistics (p. viii)
Stylistics is defined as the linguistic analysis of literary texts and therefore as a linguistic discipline. Its goal is to decode literary meanings and structural features of literary texts by identifying linguistic patterns and their functions in the texts. Consequently, the term style means "lexical and grammatical patterns in a text that contribute to its meaning".
The following table offers a summary of the most common definitions of style and the most influential approaches in stylistic studies:
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). According to this definition, linguists should be interested in all types of linguistic variation and style is only one of many types. The table below presents the classification of linguistic variations according their correlation towards context, situation and others: 
23). STYLE
• correlates with context and situation,
• is an individual variation within each register.
TEMPORAL
• correlates with a given period.
REGIONAL
• correlates with areas on a map.
SOCIAL DIALECT
• correlates with the social class of its users,
• also called sociolect.
IDIOLECT
• indicates the language of one individual.
REGISTER
• correlates with situations,
•different subtypes of language that people use in different social roles (e.g. doctor's register is different from the teacher's, etc.).
V. DATA ANALYSIS
In this part, the present study will address the role and the importance of stylistic devices as the most important tools of transferring ideologies, views and judgments in literary texts. Then this study will survey the verses stanza at Farrokhzad's poems.
This paper investigates all volumes at Farrokhzad's poems and after studying them, it will show that there are some stylistics and linguistic devices at them as we can see below. In other words, The present study surveys these devices at In addition to stylistic devices, this paper recognizes several THEMES in Farrokhzad's poems; such as 'separation', 'sin', 'Free and disobedience', 'lack of happiness'.
A. The Major Stylistic Devices
Stylistics is the linguistic analysis of literary texts. There are some stylistic devices at the volumes of Farrokhzad's poems that I have studied. And some of these stylistic devices are 'rhyme', 'alliteration' 'repetition', 'assonance' and 'onomatopoeia'. (Miššikova, , pp. 92-97). So this paper considers these devices at Farrokhzad's poems in order to study them.
Rhyme
The repetition of identical or similar sounds, usually accented vowel sounds and succeeding consonant sounds at the end of words, and often at the ends of lines of prose or poetry.
It has several functions:
• it adds a musical quality to the poem;
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• it makes the poem easier to remember;
• it affects the pace and tone of the poem.
Two or more verse lines make a stanza, so a stanza is a verse segment composed of a number of lines. The ballad stanza has four lines, only the second and the fourth lines rhyme.
The Use of the Stylistic Device 'Rhyme'
The extracted poem from the Captive's volume has some words in lines two and four which are rhyme together at the end of them:
to rɑ mixɑhaem-o-dɑnaem ke haergez be kɑm-e del daer ɑqušaet naeɈiraem, toʔe ʔɑn ʔɑsemɑn-e sɑf-o-rowšaen, maen ʔin konʤ-e Gaefaes, morqi aesiraem. As we consider, at the above second and forth lines, the words'naegiraem' / 'ʔaesiraem' and 'rujaet'/ 'sujaet' are rhyme.
Alliteration
It is the repetition of similar sounds (usually consonants) at the beginning of successive words. In other words, Alliteration is the repetition of initial consonant sounds in two or more neighboring words or syllables. We find alliteration in many familiar phrases and expressions.
The Use of the Stylistic Device 'Alliteration'
The elaborate parallelistic structure of the following verses has been displayed by placing the parallelisms, or structural equivalences. The parallelisms are reinforced by frequent alliteration, indicated by italics below:
gonaeh kaerdaem gonɑhi por ze lezaet daer ʔɑquši ke gaerm-o-ʔɑtaešin bud gonaeh kaerdaem mijɑn bɑzoW-ɑni ke dɑq-o-kine ʤuj-o-ʔɑhaenin bud 
Repetition
Repetition is the deliberate use of a word or phrase more than once in a sentence or a text to create a sense of pattern or form or to emphasize certain elements in the mind of the reader or listener. Here are further kinds of repetition like parallelism, which is the repeating of a structure. everyone is afraid, but you and I joined with the lamp and water and mirror and we were not afraid.
The Use of the Stylistic Device

Assonance
It is similar to alliteration in which vowels are repeated. In other words, Assonance is the repetition of vowels in nonrhyming words. It is used in modern English-language poetry, and also in Old French, Spanish and Celtic languages.
The use of the stylistic device 'assonance'
to rɑ mixɑhaem-o-dɑnaem ke haergez be kɑm del daer ɑqušaet naeɈiraem, toʔe ʔɑn ʔɑsemɑn-e sɑf-o-rowšaen, maen ʔin konʤ-e qaefaes, morqi ʔaesiraem.
ze pošt-e milehɑ-je saerd-o-tireh negɑh haesraetaem haejrɑn be rujaet daer ʔin fekraem ke daesti piš ʔɑjaed vae maen nɑgaeh gošɑjaem paer be sujaet. Translation I want you, yet I know that never can I embrace you to my heart's content. you are that clear and bright sky. I, in this corner of the cage, am a captive bird. from behind the cold and dark bars directing toward you my rueful look of astonishment, I am thinking that a hand might come and I might suddenly spread my wings in your direction
B. The Major Themes
There are some themes in volumes of Farrokhzad's poems that we have studied. Some of these themes are 'seperation', 'sin', 'free and disobedience' 'lack of happiness', 'feministic mood', etc. The present study considers these themes at Farrokhzad's poems to analyze them. Thus these themes will be analyzed below.
The Seperation [Jodaee]
Farrokhzad's first stage of disobedience was that time she was going to separate from her husband and decided to live lonely without any male in her real life. In this volume (), Farrokhzad illustrates a woman found the selfconfidence to stand before Iranian society as an individual.
The Sin [Gonɑh]
The most scandalous of these poems is 'sin', first published in a magazine and later included in her second collection, 'The Wall'. It is a quatrain sequence with vivid sexual imagery. Also, as we consider in this poem, Farrokhzad enjoys committing a sexual sin from an intimately feminine point of view.
She had several short lived relationships with men and the verses 'Gonɑh' [The sin] extracted from the second volume 'The Wall' expresses one of them. In addition, the importance of Farrokhzad is for the sake of being the first modern Iranian woman to graphically articulate private sexual landscapes from a woman's perspective, as in 'gonaeh kaerdaem' [I Sinned] printed below.
gonaeh kaerdaem gonɑhi por ze lezaet daer ʔɑquši ke gaerm-o-ʔɑtaešin bud gonaeh kaerdaem mijɑn bɑzo-v-ɑni ke dɑq-o-kine ʤuj-o-ʔɑhaenin bud daer ʔɑn xaelvaetgaeh-e tɑrik-o-xɑmoš negaeh kaerdaem be èaešm-e por ze rɑzaeš delaem daer sine bitɑbɑne laerzid ze xɑhešhɑj-e èaešm-e por nijɑzaeš daer ʔɑn xaelvaetgaeh-e tɑrik-o-xɑmoš paerišɑn daer kenɑr-e ʔu nešaestaem laebaeš baer ruj-e laebhɑjaem haevaes rixt ze ʔaenduh-e del divɑne raestaem Oh! baerdɑr saeraeš ʔaez dɑmaen teflaek-e pɑk koʤɑ ʔɑsude Translation I am a demon, but you are a worse demon than I a mother, and yet unchaste? oh! how dare you to let the poor pure child lay his head on your stained lap.
Free and disobedience
There are some "helping verbs" like can, will may, might, etc. (Halliday, ). These modal verbs act upon the time reference of the verbal groups in which they take place, taking it to the realm of the possible, probable, or necessary. So the time reference of these modal verbs isn't the time actually happened, but to the imaginary. She knew that women like her wished to free themselves from the prison of veiled chastity and forced modesty, and to shout out, among other things, their natural desires. , she confesses that their home has been deprived of the happiness after the separation from her husband and her boy and she says:
I know that now a child is crying, full of sorrow of separation from his mother; but, wounded at heart and distressed, I am on the path of my desire. my friend and my beloved is poetry and I go to find it.
Feministic mood
No one can deny the feministic mood of her poetry. This feministic mood is one of the many reactions women of Iran adopted as a result of the patriarchal society they lived in. Nevertheless, we must keep in mind that the research of women in Iran has advanced and developed during the last thirty years, producing a great deal of expressive and analytical reviews (AFKHAMI, , pp. -). The Following verses are from Farrokhzad, , p. . I saw the marrow of my being melting in the movement of his hands I saw his heart held holly by the vagrant charmed echoing of my heart VI. CONCLUSION This paper focuses on the use of linguistic variation in Farrokhzad's poems, and demonstrates the usefulness of stylistic analysis in investigating the nature and potential effects of such variation in this particular poem. The analysis of her poems has focused in detail on the way in which the language of the poem conveys the impression of (i) a particular speaking voice in a specific setting, (ii) a particular non-literary written register, and, potentially, (iii) an ironic voice. Furthermore, what the present study concludes is to illustrate Farrokhzad's feelings and attitudes in the poems of her volumes and also expresses various stages of her life, which this paper surveys those stages as themes in Forough's poems. In her volumes, we can see that the happiness has left their home after her separation of her husband and her boy. Also, we can understand from her volumes that she have had various carnal relationships with men. As well as, some of her volumes show that she rebels from the social conventions and permanently defends from women rights as a feminist. So, she is the first to claim victory over the male dominated society in Iran's modern poetry. She pioneered as the feminine voice of Iranian poetry, and in her short-lived life, she accomplished more than ever expected.
